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INTRODUZIONE 

lan Campbell 

PROVENANCE 

The Bodleian Library in Oxford acquired MS. 
Canon. Ital. 138 in 1817, as part of a large pur- 
chase of manuscripts from the heirs of Abbate Mat- 

teo Luigi Canonici (1727-1807), best known as a 

bibliophile but also a voracious collector of coins 
and medals and works of art. It is usually re- 
ferred to as Pirro Ligorio's Oxford Codex' or the 
Bodleian Manuscript. This is, however, mislead- 
ing, since it implies that it is similar to his codices 
in Naples, Turin and Paris, in being an entire man- 

uscript compiled by Ligorio himself. MS Canon. between the Oxford and Ferrara albums and spec 

half found being in the Oxford Album3. The Vig- 
nola album was assembled by Ligorio's younger 
colleague at Ferrara, the architect Giovanni Bat- 

tista Aleotti (1546-1636) some of whose drawings 
are found in both albums, while another group of 
drawings in the Ferrara Album, and the transla- 
tion of Vitruvius, dated 1549, filling the last twen- 
ty folios of the Oxford Album, are both attributed
to the Ferrarese architect Terzo Terzi 4. Aleotti's
hand also appears in annotations on several folios 

of Ligorio's text in the Oxford Album. 
David Coffin was the first to note the connection 

Ital. 138 differs in that of its 182 folios, nine are ulated that the material in the former had come 
in Ligorio's hands but have little or nothing to with 
the Libri delle antichità (sec Appendix A). Another 
25 folios are not by Ligorio (see Appendix B), 20 
at the end forming the beginning of a Vitruvius
Iranslation by Terzo Terzi, while of the remaining leading,. however, in referring to the Ligorian ma- 
live, one is of antique subjects, while four show 
modern buildings. The remaining 147 folios all 
concern antiquity in one way or another but comn- 

prise fragments of writings and drawings on a mul- 

titude of subjects often disordered. It is clear that 
the volume was not assembled under Ligorio's su-

pervision or during his lifetime and therefore I pro 
posed to refer to it here as the Oxford Album'. The let alone the intrusion of non-Ligorian material in 
Libro dei Disegni di Pirro Ligorio (Tor. 30), is not 
dissimilar in that the drawings bound together are bound together after the collection of papers left 
on a variety of subjects with no coherent order, in- his hands, although when that occurred is not 
cluding a folio with sketches of roof trusses, which 
are clearly related to those on Ox. ff. 94-95. The collections after 1598 when Ferrara became part 
album was certainly assembled after Ligorio's of the Papal States, following the death of Alfonso 
death, but differs from the Oxford Album in that 

into Aleotti's possession with the Vitruvius transla-

tion, which Aleotti tells us he found in the Mu-
nizione del Duca', in the Castello Estense, in 1589, 
six years after the death of Ligorio. Coffin is mis- 

terial as a 'manuscript or 'notebook', when almost 

certainly the folios were at this stage loose . Nor 
it is likely that Aleotti was responsible for the final 
composition of the Oxford Album, since it is diffi- 
cult to believe that he would have left the materi-
al so disordered, with some of Ligorio's folios bound 
reversed or detached from their original neighbours,

the middle. It seems more probable that they were 

known. lt does not seem to have stayed in the Este 

II d'Este in 1597 without a legitimate direct heir. 
all the drawings are by Ligorio, and that they A cousin, Cesare d'Este, instead inherited the Duchy 
formed part of the corpus acquired by the dukes of Modena and transferred the Este court and its 
of Savoy 2, More closely related is the volume in 
Ferrara (Biblioteca Comunale Ariostea, MS. Class. 
I.217), which consists of a printed copy of Vignoo-

la's Regola interleaved with drawings and prints duke of Modena' ". Duke Ercole IlI certainly sold 
from elsewhere, including several drawings by Lig- 
orio. one of which is half of a drawing, the other 

collections there from Ferrara. Falconer Madan's
catalogue of the Bodleian manuscripts claims that 
Canonici acquired 'en bloc the collections of the 

the remains of the Este coin and medal collection 
and many objets d'art to Canonici in 1796-7 8 
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VIII 

CRITICAL FORTUNE 

Nothing, however. in the surviving letters of Canon 

ici nor in early inventories and catalogues of the 

Este library in Modena, suggests that books and Unlike Ligorio s Naples and Turin codices whicl 

manuscripts formed part of the sale". In any case, 

the fact that one of the drawings by Aleotti, who and seventeenth centuries, there is little evidence 

left Este service and remained in Ferrara, shows a that anyone but Aleotti and Ganonici were inter 

project for the Ferrarese church of S. Spirito, not ested in the Ligorian material in the Oxford Al 

begun until 1616 (see Appendix B, /. 98r) suggests 

that Aleotti retained possession of the material 

within the Oxford album, some of which, as we have 

said, found its way into his Vignola album. An in- 

ventory of Aleotti's library, dated 13 January 1637, 

shortly after his death allowed Alessandra Fiocca 

to identify the Vignola album, as Architetura del copies from other Ligorian parallels, some of 

Vignola con la giunta' , Also listed among the fo 

lio-size books is 'un libraccio di dissegni diversi' ' 
Fiocca fails to identify it but it would not be a bad 

description of the Oxford album with its collectioon 

of folios of different papers, and different sizes. 

The disorder, alluded to above, of the contents, sug- 
gests that they were bound together hastily to keep 

more for convenience than regard for their con- 

tents, which may mean the binding took place be- 

tween Aleotti's death and the date of the invento- 

were well known and sought after in the sixteenth 

bum except possibly for the sixteenth-century 

compiler of the Hermitage Destailleur Album B. 
since several of its drawings are related to those 

in the Oxford Album l6, Howeve, it is not possi- 

ble to demonstrate a straightlorward dependence 
of the former on the latter, and there may be 

which survive in the Hermitage Destailleur Al. 

bum A' 17 
Otherwise we have to wait until the later nine- 

teenth century before the Oxford Album attracts 

interest. Rodolfo Lanciani is the first to bring it 

to wider notice in 1882 and in many subsequent 

works, demonstrating that he had fully explored 
its contents both drawn and written. He charac- 

terizes it as 'the least mendacious' of Ligorio's
work 13, a slightly backhanded compliment, but 
one which recognizes that Ligorio is far more care- 

ful to distinguish between record and conjecture 
in his earlier drawings, many of which are in the 
album. than later on. Lanciani's German con- 

ry. Several folios were bound reversed before they 
were numbered. The fact that some of the mar- 

ginal comments referring readers to specific num- 

bered folios are in what appears to be a late sev- 
enteenth-orcarly eighteenth-century hand implies 
that the original binding occurred before. 
The guard papers at front and back wvith a wa-
termark common in late eighteenth-century Venice Oxford Album repeatedly but always with extreme 
suggest Canonici rebound it, perhaps at this point 
binding in the anomalous material in the non-Ligo- 

rian drawings (see Codicological Analysis below). 
We have no evidence of when Canonici acquired 
the album. There is one reference to Ligorio in a 
letter of his from 1783 his friend Annibale degli 
Abbati Olivieri-Giordani (1708-89) 12. However it 
concerns Conte Aurelio Guarnieri Ottoni (1737- 
88) and his attempts to discredit Ligorio s epigra- 
phy 13. It cannot be therefore be taken as confir- 
mation of Canonici's possession of the album. A 

letter dated 1770, however, reveals Canonici buy- 
ing paintings in Ferrara in 1770, and referring to 

acquaintances there, including Giovanni Andrea 
Barotti (1701-72), librarian of the university of 
Ferrara, editor of Ariosto, and author of the posthu- 
mously published Memorie istoriche dei letterati the Coder Coner in his magisterial study filteen 
ferraresi (1777-) . The same letter also mentions 
Vincenzo Bellini, the great Ferrarese numisma- 
tist 15. Of the two Barotti would seem to be the 

temporaries such as the archaeologist Christian
Hülsen. and his fellow epigraphers compiling the 
Corpus Inscriptionum Latinarum quarried the 

circumspection and suspicion. Henzen recog- 
nized it as containing the earliest drafts of Lig- 
oro's antiquarian material. British interest in the 

Oxford Album began with a very cursory sum- 
mary of its contents by J. Henry Middleton in 
1888 20. Thomas Ashby refers repeatedly to its 

drawings of buildings in the Campagna in his se-
ries of articles in the Papers of the British School 
at Rome, subsequently redacted into his classic
book, The Roman Campagna 21. In 1919 he pub- 
lished a much fuller summary of the contents of 
the album, concentrating on the antiquarian ma-

terial, which has remained the standard work on 
the subject until now. Despite some scathing re- 

marks about Middleton's scholarship, Ashby's own 
analysis is far less rigorous than his treatment of 

years earlier 2, Several folios bearing drawings 
are omitted and there is no attempt to investigate
the structure of the album, no mention of water- 

more likely candidate to help Canonici acquire the 

future Oxford album but all this is speculation. 
marks or different styles of writing, and little dis- 
cussion of comparative dating of different parts 
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of the album. Everything suggests that for the ar- 

ticle he worked only from an incomplete set of 
photographs of the album, which survive in the 
archive of the British School at Rome. His sur- 

CONTENTS 

The principal difficulty in dealing with the album 

is the disparate nature of its contents. 
The album opens with the copy of the letter to Er- 
cole Basso of 1581 on f. 1-2. On f. 3r is the title 

page of Book 6 on temples built in the city and in 

different places'. Many of the following folios to 
the next title page onf. 39r do correspond in con- 

tent, but with significant exceptions:/. 9 has a tomb 

on the Via Cassia north of the Rome, and belongs 

with the book on the Via Flaminia and Via Cas- 

viving notes add little more. Although it seems in- 
conceivable that he hadnt scen the original al- 
bum on some earlier occasion, the deficiencies of 
he article are probably explained by the date, 
1919, one year after the end of the First World 
War, suggesting that Ashby was preparing the ar- 

ticle in far from ideal conditions, and making as 
good a job as he could in the circumstances. 
Some limited use of the archacological drawings 
in the Oxford Album was made after the second 

sia, whose title page is in the Ferrara Album (BCA. 
Ms. CI. I, 217,/, 67r; MATTEI 2010, p. 119);f. 14 
shows an unidentified tomb, while f. 30. 33, and 

as Perdinando Castagnoli, Lucos Cozza and At- 36-37 are tombs and structures at the Villa of the 
tilio Degrassi25. In 1962, David Coffin first paid Gordians on the Via Latina and Via Prenestina, 

which probably belong with folios showing. Even 
the material which does belong to Book 6 shows 
sign of considerable disruption, so that ff. 7 and 
21 belong together as do f. 20 and 27. Several of 

world war by archaeologists and epigraphers such 

serious attention to the insertions of non-archae-

ological drawings in the middle of the album 2+. 
Mandowsky and Mitchell's 1963 study of Nap. 7. 
includes a briel summary of the contents of Ox. 

which misleads more than it illuminates e.g. it as- 
sumes that the single folio on marbles (. 108) 
marks the beginning of the subject which con- 
tinues to f 159 25 
The fundamental contributions to the renaissance

the subjects have parallel entries in Par. 

Book 10. on the temples which were on the hills 
of Rome, appears to begin on f. 39r, starting with 
the Caelian. but on f 40r we find the end of 
Book 3. which was on pagan religious practices, 
while f +3r-54r comprise the most homogenous 
section of the album, on gladiatorial games and 

theatrical spectacles. almost certainly intended to 
have been nainly eoncerned with Nap. and Tor. be published with the Libro delle Antichità of 
and do not really touch on Oa. It is only given 1552. Book 11, on the fora of Rome. purports to 

begin on /. 55r, but / 57 and 58, on circuses, be- 
1987 article, which explores the whole of Ligo- long with the book on games:/. 59, on the Caelian, 

is probably an outlier of Book 10: f. 60 shows a 

tomb on the Via Prenestina; and f. 61 has a draft 
of an entry for the Turin encyclopaedia. Folio 62 
on the Tiber Island (paralleled in Par.) may be-

long with a book on bridges another fragment of 
which is on f. 131. It is immediately followed 

. 63r) by the beginning of Book 12, 'on many 
things pertinent to the city and other ruined build- 
ings and many names of the builders of these an-
tiquities'. The following bifolium (64-65) has ma 
terial on a cistern on the Caclian. possibly from 
Book 10, but it has been crossed out and the rest 

of Ligorian studies by Maria Luisa Madonna. Mar- 
cello Fagiolo, and Robert Gaston, leading up to 
the inauguration of the ltalian National Edition. 

serious attention again with Ginette Vagenheim's 

rio's antiquarian corpus20. She concurs with the 

accepted opinion that Oa. contains the earliest an- 
tiquarian scholarship of Ligorio, and speculates 
that parts could date from as early as 1537. Sev- 

eral of her subsequent articles refer to the album 

and in 2007 she published for the first time the
whole of the letter to Ercole Basso ff. 1r-2r27 
In 2000, Anna Schreurs published an ambitious 

Overview of the whole of Ligorio's activities, in-
cludes a uselul summary of the contents of Oa. 
She also argued convincingly that even before 
moving to Rome he was investigating antiquities 
in Campania. Although her speculation that some 

of his drawings dating before 1534 found their 

way into Or. is not demonstrated, it is possible 
that where folios contain Campanian subject mat- 
ter e.g. f. 147, they depend on pre-1534 draw- 

ings and notes 25, Finally, in 2004. Coffin's posthu- 
mous last book provided an overview of Ligorio's 
non-antiquarian activities, referring several times 
to some of the material in the Oxford album. 

of the bifolium concerns matters of Roman reli- 
gion. Folio 66 is an outlier from the book on games 

and festivals, along with ff. 68 and 69, while . 67 
and 70 are a bifolium concerning itself with crowns 
and garlands. The bifolium f. 71-2 largely dis 
cusses statues in Rome and could indeed belong 
to Book 12. butf. 73 describing a sarcophagus re 
lates to nothing else in the codex, and is followed
by a quaternion . 74-77) of Book '14' (Aleot- 
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ti's numeration) on obelisks. After a stray shet CHARACTER OF THE DRAWINCS AND WRITINCS 

with a plan of a tomb, (. 78) comes another 
quaternion ( 79-82) from Book 16 on aqueducts The handwriting on the Ligorian folios varies con- 

and cisterns. Folios 83 and 84 are both stray 

slheets, the former originally the title page of Book 
34 on antiquities on Campania but re-used at least 

wice, while the latter, which is blue, contains text 

discussing the virtues relating to nothing else in strokes and sometines with finer but always quite 
Ligorio's extant works. Folios 85 and 86 discuss formal. Iu is the commonest in Oa. and is also found 

ancient building techniques while f. 87 is largely 
concerned with Jupiter and Amalthea, except for 

an elevation of a Renaissance palazzo in the mar- 
gin of the verso. Folio 88 and a blue bifolium 
. 89-90) contain drawings of "Fragments of an- 
tiquities', which find parallels in Tor. 15, while found on folios such as 132r (fig. 2), an early draft 
S91 has similar subjects but the hand is not Lig- 
orio's. Folio 92 begins a section extending tof. 107, 
often with sheets of non-standard size with writ- 

siderably with inks ranging from pale greys and 

browns to very dark browns. Stylistically the writ 
ing can be divided into three broad groups. The 
first is neat, sometimes executed with broad pen 

in Nap. 7 and Par. (fig. 1). It can be called the 
Ligorio Early Formal Hand, corresponding 

broadly to Vagenheim's 'Hand C, and was in use 

from the 1540s to the mid- 1550s 2", Secondly. 
there is the Ligorio Later Formal Hand, which is 

for Nap. 7 (p. 43) and hence probably early- mid 
1550s in date, right through to the letter of 1581 
which opens the album ( 1-2). This is broadly 

ings and drawings both Ligorian and non-Ligori- similar to Vagenheim's 'Hand B, which, however. 
an on modern subjects (see Appendices A and B). 
Folio 108 marks the return to antique subject mat- parts of Par., and virtually all Tor. but denies it 
ter with the beginning of a book on marbles, num- appears in Or. 30 Lastly there is Ligorio's auto-

bered 36, by Aleoti. The next 42 folios (. 109- graph informal hand, which is used to make 
161) are a miscellany of drawings by Ligorio amendments or additions as on f. 132r, or wlhen 
largely of tombs and other buildings in the Cam- sheets are reused later with unrelated content, suech 
pagna and of inscriptionsmainly in the city. Many as f. 35r. This corresponds to Vagenheim's Hand 
of the drawings of tombs complement (or occa-

sionally overlap with those in Nap. 10), while most 
of the inscriptions occur again in Nap. 7 and 8. 

There are also pockets of material on ancient 
dress related to similar subject matter in Nap. 2 
see ff. 123r and 130r below) and on the antiq- 
uities of Anguillara (seef. 119r below), which ap- 
pears nowhere else. The final 21 folios ( 162- 
182) form the beginning of the Italian translation 
of Vitruvius in a fair hand with gaps left for draw-
ings, attributed to 'Terzo Terzi. It is briefly discussed 
in Appendix 2. 

In sum, the bulk of the material on antique sub- 
ject matter consists of drafts for entries in Par., 
on topography and Nap. 7 and 8, on epigraphy. eighteenth-century, adding a marginal comment, Another big component comprises material on on f. 66r (figs 4 and 5). monuments in the Campagna complementing Ligorio's drawings have often been treated with Nap. 10, while, a third substantial section is the 
draft of the book of games and festivals to com- 

plement the printed Libro of 1553. The vast ma- 
jority of the folios can be dated between the mid- 
1540s and the early 1560s although some of them 
include later reworkings or re-use while Ligorio ans. Only in recent years have the insights ot 
was resident in Ferrara. A handful of folios, most- Howard Burns and Maria Luisa Madonna allowed 

she says is used for Nap. 1-6 and 9-10 and for 

A and appears throughout his corpus of manu-

Scripts 31 
The Ligorian folios in Ox. also contain interven- 
tions in other hands, most significantly that of Gio- 
vanni Battista Aleotti, who altered the date on the 

copy of Ligorio's letter to Ereole Basso from 1581 

to 1585 (f. 2r) *2, and supplies numbers in the 

blank spaces left by Ligorio on the title pages of 
two of his books of Antichità Romane 33, as well 
as adding many other corrections and comments 
(fig. 3) 34. A third hand, probably mid-late seven- 

teenth-century, added many marginal comments 
to the section on Roman games (. 43-54). while 
we have already mentioned another. probably late 

Suspicion that they are all as potentially unreli- 
able, tainted by association with his falsified in- 
scriptions. In addition, their unconventional mode 
of representation has led to their being underval- 
ued by mainstream art and architectural histori 

ly with textual content date from the Ferrarese pe- 
riod, while the presence of the letter to Ercole Bas- 
so dated 1581 takes us to within two years of Ligo 
rio's death. 

us to see that he consciously invented a style 1or 

representation architectural antiquities based on 
the manner in which architecture appeared on a cient reliels and coins 33. Indeed, Matthias Winner 
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elevation of the Palazzo Avogli-Trotti (. 107r). 
Nevertheless, there are examples, such as draw-

ings of a tomb on the Via Labicana (f. 140r), where 
the plan and the view cannot be made to agree 

and where the length and width of the tomb giv- 
en in the accompanying text are so snmall as to make 

one doubt every aspect of Ligorio's testimony. 
As for the technique of the drawings whereas the 
vast majority of those in Ligorio's other codices 
are only in ink, usually traced with a stylus from 

his plan for a Barnabite convent (f. 105e) and his earlier dralts, several here slhow the evidence of 

has linked this archaizing style with a passage in 

Tor. 1 f. 6r), where Ligorio appears to suggest he 

sacrificed artistic popularity for to pursue his aim 
to represent things all'antica: 'non per farme nel- 

Tarte della pittura profettevole, ma per possere es- 

primere le cose antiche, o d'edificii in prospettiva
et in proffilo 36, It is clear from some of the non- 

antique material in Oc. that Ligorio could draw 

perfectly competently in the current mainstream 
architectural conventions when he wanted, as in 
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mi are carly and that at some point he adopied the 
ancient foot. This is likely to have been no later 

than about 1550, at which point, Ligorio was 
writing Vap. + on weights and measures 3 

We also see, as Madonna lirst noted, his experi 
mentation with the use of dotted lines, at a peri 
od when drawing conventions were not yet fixed3 
On 110r and 111r, as is explained by the ac- 
companying commentary, dotted lines indicate ley 

els below the ground floors represented on the 
plans by continuous lines while on the plan of the 
the Tomb of Cecilia Metella (/. 137p), he uses dot- 
ted lines to represent the section of the inner cham-

ber, rising to the top of the drum. 
He also employs dotted lines on f. 10r, to indicate 
that the exedrae and portico flanking the decago- 
nal chamber of the so-called Minerva Medica, were 
later additions. Showing different phases of build- 
ings was clearly a concern of Ligorio's since he has 
two plans of SS Cosma e Damiano, one showing 
the actual state (. 15r) and one his reconstruction 
of the original state (f. 15r), and does similarly for 
S. Stefano Rotondo (f. 8r and 16r). 
One other characteristic is the use of lettering to 

identify parts of buildings, allowing him to cross 
refer to them in the text or on plans or general 
views. Ligorio is not unique in using such a sys- 
tem. but whereas the Anonymous Portuguese 
Draughtsman, whose drawings of buildings in the 
Campagna executed between 1568 and 1570, and 
the Anonymous French Draughtsman of the Berlin 

Codex Destailleur 'D' employ letters systematical-
ly, it is impossible to fathom why Ligorio chose to 

use certain letters in one drawing and others else- 

where +0 
One final point to be made on the drawing tech- 
nique is that virtually all the drawings appear to 
be drafts for fair copies for his treatises. Early 
preparatory drawings, are as rare here as they are 
elsewhere in his surviving oeuvre, although there 
are some, such as the plan and details of the 
church of SS. Cosmas and Damian on . 160r and 
161r, in both cases making use of the blank ver 
sOs of folios, which have an abandoned drawing 
of the Fasti Maffeiani on their rectos. 
What still needs clarifying is the relationship ol 
the early drawings to those by Ligorio in the Her- 
mitage Destailleur Album A', and to lost originals 
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black chalk underdrawing and construction lines 
. 114randf. 115e). Since these tend to be found 
on folios where the 'earlier formal hand' occurs, it 
suggests this was a practice he gradually aban-
doned. Among the examples in ink over stylus trac- 
ings, we have one of a capital, which is also on a 

folio of non-Ligorian drawings (f. 90v and 91 ). 
However, Ligorio's is at a larger scale, showing that 
it was not directly traced from the other drawing 
but that there was an intermediate stage, now lost. 
Another characteristic of many of the drawings 
here is the use of wash infill (. 114r), whercas in 
his other codices diagonal hatching predominates. 
However, hatching also frequently occurs in Ox. 
. 80r) and some sheets combine both wash and 
hatching (. 117e) so that it is impossible to dis- 
cern a clcar enough pattern to help date drawings 
securely. 
Perhaps more reliable clues to dating are the units copied in Hermitage Destailleur Album B', which 
of measurement. As Madonna noted, Ligorio uses anzarini has argued convincingly pre-date thhe the palmo romano, often witlh Roman rather than material in Oxford 1 Arabic munerals, in some drawings of tombs but Returning brielly again to the writing, but to the for the most part the drawings are measured with 
piede antico "". It seems likely that those in pal- 

content rather than the style this time, it cannot 
be stressed enough that the key to interpreting ihe 
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drawings are the accompanying comentaries. 

Repeatedly. Ligorio makes clear where he has been 
have not survived. Thus when he cites Boeus and 

Nicander f. 61r). it is in the same sentence as An- 
toninus Liberalis. who must be his source Sinmi- unable to measure features or which elements of 

his drawings are conjectural reconstructions. Thus 

on f. 1+2r. showing a plan and external and in- 
ternal views of a tomb on the Via Labicana. he 

larly when he quotes from Varro's lost work. the 
Res dirinae, he is relying on the extensive quota- 
tions in St Augustine's City of God. although here 
he fails to mention his source. tells us that the plan is only measured on the side 

which was complete. He goes on to explain that 
the inscription he shows in an aedicule on the ex- 

terior view had actually been discovered while the 
adjacent ground was being ploughed. Similarly on 
f. 109r. he makes it clear that the segmental ped- 
iment over a tomb on the Via Latina is his recon- 

Nevertheless by the mid-sixteenth century, the vast 
majority of the other works had been published 
and a large proportion were available in Italian 

translations 5, It is elear that many of them Lig- 
orio will have used for the countless quotations 
from such fundamental authorities as Pliny the El- 
der. Suetonius and Dionysius of Halicarnassus.
However Gaston has demonstrated that, in many 
cases. in Nap. 9, Ligorio plundered contemporary 
dictionaries and other contemporary books with-

out any acknowledgement **. There is no reason 

to believe that he acted differently in O. In a dis- 
cussion in brickmaking. which includes quotations 
from Plautus (f 86r). Ligorio was clearly using an 
edition of Ambrogio Calepino's dictionary and 
there are doubtless many other instances where he 
used dictionaries. On f. 19r is a list of the tribes 
of ancient Rome, the sources given include Asco- 
nius Pedianus. several works of Cicero. Dionysius 

struction from the fragmentary remains. Such 
serupulosity in explaining how much is based on 
close examination, and how much is estimated and 
conjectural, is extremely rare among his contemn- 
poraries. Had more attention been given to these 
commentaries in earlier studies. Ligorio's reputa- 
tion might not have sunk so low and showed what 
a conscientious and reliable recorder of antiquity 
he intended to be. 

USE OF ANCIENT AND MEDIEVAL SOURCES 

The indices to the present volume show the im- 

pressive scale of Ligorio's erudition. He cites just of Halicarnassus, Festus, Horace, Livy, Persius. 
over ninety ancient works in Latin, the latest be 
ing Isidore of Seville's Etymologies. and around fifty 
in Greek. including the medieval Etymologicon 
Magnum and the Suda. However, the exemplary 
researches of Robert Gaston have taught us to be 
cautious at accepting all Ligorio's citations at face 
value 2, They do not mean he has consulted all 
the works directly. In some cases we know this can 
not be the case. since the originals in some cases 

Pliny the Elder. Pliny the Younger, Suetonius. Va- 
lerius Maximus, Varro, and Virgil, all of which he 
could have looked at directly. However. the odd 
error betrayed the fact that he had copied the whole 
list, almost verbatim, from Paolo Manuzio's com- 
mentaries on Cicero t3. 
For some of the Greek authors, such as Stephanus 
of Byzantium, we can be reasonably sure that Ligo-
rio relied on translations by Benedetto Egio. whose 
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sive nchievements int eztrarting ch informa- 

tion on topography and archilscture fron the clas help he acknowledged with an inseription in Creek 

onf. 132r ", Where a Latin sourCewas nol avail- 

able in ltalian, such as the /listoria Augusta, Tig- 
orio was probably able to pick his way through the 

Iext. alihough we have suggested elsewlhere that his 

interpretations sometimes do not demonstrale full 

understanding of what he has read 7, 

siCal 1ex15. 
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