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As a collector of Piranesi albums, Come collezionista di album, volumni e 
books, and individual prints over the singole incisioni di Piranesi per piiù di 
past 30yrars, I had the good fortune to trent'anni, ebbi la fortuna di incontra-
meet Andrew Robison in Tiurin in 1999, re Andrew Robison a Torino nel 1999, 
at the arehitectural models erhibition alla mostra di modelli architettonici 
Triumphs of the Baroque: Architec Trionfi del Barocco. Architettura in 
ture in 2urope i600-1750. 
That began ertended multi-ear con Da i sono iniziati anni di conver-
versations, observations, tutelage, trav 
el and inportant guidance for me in viaggie importanti consigli per le mie 
acquisitions. The venues have been acquisizioni. I lhuoghi sono stati Roma, 
Rome, Tenice, Paris, Maastricht, New Venezia, Parigi, Maastricht, New York. 
ork, Chicago, IWashington, Boston, Chicago, Washington, Boston e Provi. 
and Providence. 

Europa i600-1750. 

sazioni, OsservzIon1, insegnanenti, 

dence 
Andrew and I have discussed and Andrew ed io abbiamo discusso e stu-

looked intensely at prints, books, and diato intensamente stampe, librie dise-
drawings I have almost all Piranesi's gni. Possiedo quasi tutta l'opera incisa 
printed oeuvre but not even a handful 
of his dravings. Still, I am as proud of dei suoi disegni. Eppure, ne sono or-
them as the hundreds of Piranesi prints goglioso tanto quanto le centinaiu di 
and books! 

di Piranesi, ma neanche una manciata 

Stampe e volumi di Piranes 

Mario Bevilacqua has also been aAnche Mario Bevilacqua da molti anni 
greaty valued Piranesi friend for 

muny years. I am very happy to help 
Mario and the Centro di Studi sulla il Centro di Studi sulla Cultura e l'Im-
Culura e lImmagine di Roma he di magine di Roma che dirige a celebrare 
rects, celebrate new discoveries about nuove scoperte sui disegni di Piranesi, 
Piranesi drawings, and bring more of 

Andrew s research to the public. 

è un apprezzatissino amico piranesia-
no. Sono molto felice di aiutare Mario e 

eapresentare al pubblico i nuovi risul-
tati delle ricerche di Andrew 

VINCENT J. BuONANNO VINCENT J. BuoNANNO 
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PRIMA PARTE 
ARCHITETTUR N E PROSPETTIYÉ 

TNVENTATE ÉD INCISE DA GIO.BATTA PIRANEST 
ARCHITETTO TENEZIANG 
DEDICA TE LSIG.MCOLA GIOBhE 

uit 

Title etehing for (Gianmlattista l'iranesi's earliest dated publieation: Prima Parte di Architeture e Prospet-
tive, Rome: Fralelli Pagliarini, 1743. 



dentifyng Piranesi's Earliest Drawings 

Recognizing the earliest drawings by old master artists can be difficult. 
This is particularly true for artists not raised in a relative's studio where 

they might begin by developing some version of a family style. For artists 
without such a family background, their earliest drawings usually show 
very modest quality as those beginners learn how to handle both media 
and forms. In addition, such drawings are not in any of the artists' distinc-
tive mature styles. For both reasons we need further evidence to be sure 

of their attribution. 
In the two sketchbooks at the Biblioteca Estense Universitaria in 

Modena, there are 15 bound pages containing drawings by Giovanni Bat-
tista Piranesi.' Counting separate unbound drawings not by pages but by 
sheets. I currently believe 566 sheets of drawings by him survive. Of those, 
roughly one-third are studies of individual figures. The remainder are of 
architectural subjects: about half are architectural fantasies and proposals, 
and half are views or studies of existing architecture- including fragments 

or details. 
To define Piranesi's earliest drawings, one may begin with those in 

direct relationship to his earliest definitely dateable work of art, the Prima 
Prte i Arehiteture e Prospettive. lts original dedication is dated 18 July 
173. In my 1986 catalogue raisonné I discussed the six drawings clearly 
preliminary or preparatory for the thirteen plates of the Prima Parte in its 

first issue." Since thern only one new, clearly preliminary drawing has ap-

peared."To those seven one can add another seventeen drawings so closely 
related in subject and especially in style that they should be dated in the 

The two sketehboks were originally presented at the 978 Venice symposium by Adriano Cavicchi 
and Silla Zaumboni (Cavicehi, Zamboni uy83). The definitive study and facsimile of the two sketehbooks 
is by Mario Bevilacqua (Bevilacqua 008), 

Robison ig86, 1 20. 
An Ancient Forum with Purticos, National Gallery of Art, \Vashington (1998.69.). This preliminary 

drawing for the etehing "Foro antico omano" (R 12) falls clireetly betwecen Ferdinando Bibiena's plate 
48 in volumne II of his Direzioni à Giovani Stuleni nel Disegno dell"'Architetura Civile and the British 
Museum's Piranesi drawing "Portico Seen from an Angle" (see p. o8), both of the latter reprocuced in 
Robison g86, Figs. 5 and 6. 

PiRANESI: ERILIEST DR AWINGS. FROW VENICE To RouE 



Ser Plate l. See Plate II. 

same years.'All these are good drawings with firm lines indicating clear ar-
chitectural forms in convincing perspective, reinforced by washes effective 
for lighting, solidity, and perspective. They range in style broadly from the 

complete, carefully finished, and precise Edinburgh study (Plate I) used 
for etching the Mausoleo antico to the British Museum's study (Plate I), 
very free and swiftly drawn in both lines and wash, used for the Atrio 

Dorico. Given that those twenty-four works closely connected to the Prima 
Purte and its drawings may be dated 1762/1743. what drawings definitely by 
Piranesi may be convincingly dated earlier? There are no figure drawings 
direetly related to the Prima Parte so I will focus on architectural drawings 
There are two main groups of his earliest drawings, one of views and the 
other of architectural fantasies. 

Brielly indicated, those twenty-four drawings, in approximate chronological order, are: British Muse-
un tyo8..ti. 18; British Museum igo8.6.16.1g; Nationalmuseunm, Stockholm THCi84 Author's Collec 
tion. Waslhington (Robison i86, Fig 16); British Museum igo8.6.6.22; Morgan Library and Museum, 
New York uiti.17: Morgan Library and Museum, New York 1966.8: Berlin Kupferstichkabinett 
KdZ 8458; Morgan 1ibrary and Museun, New York 971.4; National Gallery of Scotland, Edinburgh 
D6 Robison y86, Fig 19); Morgan Library and Museun, New York i966.1:3 (Robison ig86, Fig. 
7 : Hugh Pagan Iad., London, calalogue 2h. item g6; National Gallery of Art, Washington 1998.6g.; 
British Museum 1go8.6.i6.27 (see p. 28 above; Robison 1986, Fig. 6); Morgan Library and Museum, New 
York i6.:2; Art lnstitute of Chicago igy6'3.13y: British Museum i9o8.6.16.23; Morgan Library and 
Museun, New York yã).1; British Museum go8.6.i6.28 (see p. 28 below; Robison 1986, Fig. 20); Brit-
ish Museum ioo.8.24iM; Brilish Museum 19o8.6.i6.3o (Robison i986, Fig. 21); in its first state before 
rework: Private Collection, ex-Sotheby's, London, 20 June i978, 3; loughton Library. Cambridge MS., 
Typ Dr 725.PGiy5.56s; Private (Collection, New York, ex-Joseph Goldyne, San Francisco (see Judging by 
appearance 20o6, 110. 84). 

Naturally, ot all need necessarily le done before July 1743, since Piranesi frecquently reprised com 
positions in further studies, both elose to and far in time from the original. 

12 AvDREW RoBisov 



GAMB YTTiSTA PiRANESI (1720-1778) was one of the greatest graphie artists in 

-century Europe. This is the first coordinated study of all Piranesi's earli-
est surviving drawings, which date from summer 1740 to early 1742. Both ar-

chitectural views and architectural lantasies, the drawings reveal the initial 

Venetian inluence on Piranesi s drattsmanship. They enable us to follow his 

journey from Venice to Rome, as well as his developing artistic sophistica-

tion. Even tiny drawings show Piranesi's enthusiastie reactions upon seeing 
ancient architecture and antiquities in Rome. These drawings include his 
first made to be converted into prints. Finally, his treatment of them proves 
how much Piranesi personally valued his earliest works. This analysis in-
cludes eight drawings published and reproduced for the first time. 

GIUR ITTIsT1 PIR iVESt (1720-1778) è stato uno dei più grandi incisori del NVI 
secolo in Europa. Questo è il primo stulio coordinato di tutti i suoi primi disegni 
giovanili, databili tra l'estate del 1740 e l'inizio del 1712. I disegni, sia che si tratti 
di vedute o Jantasie architettoniche, rivelano liniziale impronta veneziana, e per. 

mettono di seguire il eiaggio dell' artista da Venezia a Roma e la crescente matura-
3ione della sua arte. Anche i disegni di più piccole dimensioni mostrano la reazione 
entusiasta di Piranesi di fronte all'architetturae alle antichita di Roma. Tra questi 
dusegut vn sono anche iprimi realizzati per essere riprodotti in incisione, e il loro 

trattamento dimostra quanto Piranesi stesso apprezzusse le sue prime opere. Il eo-
lume presenta inoltre otto disegni pubblicatie riprodotti per la prima volta. 

ISBN 978-88-7575-415-0 
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