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As a collector of Piranesi albums,
books, and individual prints over the
past 30 years, I had the good /01 tune (o
meet Andrew Robison in Turin in 1999,
at the architectural models exhibition
Triumphs of the Baroque: Architec-
ture in Furope 1600-1750.

That began extended multi-year con-
versations, observations, tutelage, tray-
el and important guidance /01 me in
acquisttions. The venues have been
Rome, Venice, Paris, Maastricht, New
York, Chicago, Washington, Boston,
and Providence.

Andrew and 1 have discussed and
looked intensely at prints, books, and
drawings. [ have almost all Piranesis
printed oeuvre but not even a handful

of his drawings. Still, [ am as proud of

them as the /um(// eds of Piranesi prints
and books!

Mario Bevilacqua has also been a
greatly valued Piranesi friend for
many years. [ am very happy to help
Mario and the Centro di Studi sulla
Cultura e UImmagine di Roma he di-
rects, celebrate new discoveries about

Piranesi drawings, and bring more of

Andrew’s research to the public.

VINCENT J. BUONANNO

Come collezionista di album, volumi e
singole incisioni di Piranest per piu di
trent anni, ebbi la fortuna di incontra-
re Andrew Robison a Torino nel 1999,
alla mostra di modelli architettonict
Trionfi del Barocco. Architettura in
Furopa 1600-1750.

Da i sono iniziati anni di conver-
sazioni, osservaziont, insegnamentl,
Vl(sz ol e lmp()/ tanti (‘rmsm// per le mie
acquisiziont. [ luoght sono stati Roma,
Venezia, Parigr, Maastricht, New York,
C, /zl'cago, Washington, Boston e Provi-
dence.

Andrew ed io abbiamo discusso e stu-
diato intensamente stampe, libri e dise-
gni. Possiedo quasi tutta l'opera incisa
di Piranesi, ma neanche una manciata
det suoi disegni. Lppure, ne sono or-
goglioso tanto quanto le centinaia di
stampe e volumi di Piranesi!

Anche Mario Bevilacqua da molti anni
¢ Un apprezzatissimo amico piranesia-
no. Sono molto felice di aiutare Mario e
il Centro di Studi sulla Cultura e 'Im-
magine di Roma che dirige a celebrare
nuove scoperte sui disegni di Piranest,
e a presentare al pubblico i nuovi risul-
tati delle ricerche di Andrew.

VINCENT J. BUONANNO
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Title etching for Giambattista Piranesi's earliest dated publication: Prima Parte di Architetture e Prospet-
tive, Rome: Fratelli Pagliarini, 1743.



[dent. lij‘mg Piranesi’s Earliest Drawings

Recognizing the earliest drawings by old master artists can be difficult.
This 1s particularly true for artists not raised in a relative’s studio where
they might begin by developing some version of a family style. For artists
without such a family background, their earliest drawings usually show
very modest quality as those beginners learn how to handle both media
and forms. In addition, such drawings are not in any of the artists’ distinc-
tive mature styles. For both reasons we need further evidence to be sure
of their attribution.

In the two sketchbooks at the Biblioteca Estense Universitaria in
Modena, there are 115 bound pages containing drawings by Giovanni Bat-
tista Piranesi.' Counting separate unbound drawings not by pages but by
sheets, I currently believe 566 sheets of drawings by him survive. Of those,
roughly one-third are studies of individual figures. The remainder are of
architectural subjects: about half are architectural fantasies and proposals,
and half are views or studies of existing architecture —including fragments
or details. '

To define Piranesi’s earliest drawings, one may begin with those in
direct relationship to his earliest definitely dateable work of art, the Prima
Parte di Architetture e Pmspeltwe Its original dedication is dated 18 July
1743. In my 1986 catalogue raisonné I discussed the six drawings clearl\
p;elunmdn or preparatory for the thirteen plates of the Prima Parte in its
first issue.” Since then only one new, clearly preliminary drawi ing has ap-
peared.”To those seven one can add another seventeen drawings so closely
related in subject and especially in style that they should be dated in the
" The two sketchbooks were originally presented at the 1978 Venice symposium by Adriano Caviechi
and Silla Zamboni (Cavieehi, Zamboni 1983). The definitive study and facsimile of the two sketchbooks
is by Mario Bevilacqua (Bevilacqua 2008).

’ l{ul)ison 10806, 14 20.

An Ancient Forum with Porticos, National Gallery ol Art, Washington (1998.69.1). This preliminary
(I[dwmg for the etching “Foro antico Romano™ (R 12) falls directly lwl\\vvn Ferdinando Bibiena’s plate
48 in volume I of his Direzioni a Giovani Studenti nel Disegno dell" Archite ttura Ciodle and the British
Museum’s Piranesi drawing “Portico Seen from an Angle” (see p. 28), both of the latter reproduced in
Robison 1986, Figs. 5 and 6.
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See Plate 1. See Plate 1.

same years.! All these are good drawings with firm lines indicating clear ar-
chitectural forms in convincing perspective, reinforced by washes effective
for lighting, solidity, and perspective. They range in style broadly from the
complete, carefully finished, and precise Edinburgh study (Plate I) used
for etching the Mausoleo antico to the British Museum’s study (Plate II),
very free and swiftly drawn in both lines and wash, used for the Atrio
Dorico. Given that those twenty-four works closely connected to the Prima
Parte and its drawings may be dated 1742/1743,° what drawings definitely by
Piranesi may be convincingly dated earlier? There are no figure drawings
directly related to the Prima Parte so I will focus on architectural drawings.
There are two main groups of his earliest drawings, one of views and the
other of architectural fantasies.

" Briefly indicated, those twenty-four drawings, in approximate chronological order, are: British Muse-
um 1908.6.16.18; British Museum 1908.6.16.19; Nationalmuseum, Stockholm THC1844: Author’s Collec-
tion. Washington (Robison 1986, Fig. 16); British Museum 1908.6.16.22; Morgan Library and Museum,
New York 1966.11:17; Morgan: Library and Museum, New York 1966.11:18; Berlin Kupferstichkabinett
KdZ 8458; Morgan Library and Museum, New York 1971.4; National Gallery of Scotland, E(linburgh
DG4 Robison 1986, Fig. 19); Morgan Library and Museum, New York 1966.11:3 (Robison 1986, Flg.
172 Hugh Pagan Ltd., London, catalogue 24, item g6; National Gallery of Art, Washington 15)98.0_9.1;
British Museum 1908.6.16.27 (see p. 28 above; Robison 1986, Fig. 6); Morgan Library and Museum, New
York 1966G.aiz2; Art Institute of Chicago 1963.139; British Museum 1908.6.16.23; Morgan Library ill}(l
Musceum, New York 1959.14; British Museum 1908.6.16.28 (see p. 28 below; Robison 1986, Fig. 20); Brit-
ish Museum 19oo.8.24.13%4; British Museum 1908.6.16.30 (Robison 1986, Fig. 21); in its first state before
rework: Private Collection, ex-Sotheby’s, London, 20 June 1978, 33; Houghton Library, Cambridge MS.,
Typ Dr 725.P695.56s; Private Collection, New York, ex-Joseph Goldyne, San Francisco (see Judging by
appearance 20006, no, 84).

* Naturally, not all need necessarily be done before July 1743, since Piranesi frequently reprised com-
positions in further studies, both close to and far in time from the original,

ANDREW ROBISON






